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A newsletter for children’s writers and illustrators 

From your Regional Advisors 
 

Dear Nevada SCBWI Members and Friends, 

 

I am spending the day printing out welcome letters, 

evaluation forms, and maps for our Mentor Retreat in Virginia 

City this weekend. This morning I spent two hours on the 

phone with Charter Communications trying to get an 

announcement about our two upcoming eventsða great 

workshop day in Reno, and a full conference day in Las 

Vegasðunblocked. The message had been tagged as SPAM. 

About the time I was ready to crawl through the phone and 

annihilate the robot woman on the other end, I found someone 

to help me fix it. Donôt get me started. 

So, Iôm thinking to myself, why is being a Regional 

Advisor for SCBWI such a cool position? And the answer is 

right there on the evaluation forms that are printingðñWhat 

were your goals for the program and did you feel you met 

them?ò Itôs all about writing and drawing and goals and 

dreams and hard work on your part. The results are stunning. 

Our Nevada Region is able to get the best and brightest in our 

industry to visit us hereðoften with Ellen Hopkinsô 

encouragement, thatôs a secret weapon, but mostly because 

you are becoming known as thoughtful, hard-working, well-

educated writers and illustrators. We are now getting requests 

from many corners of professionals who want to be mentors 

and to speak at our programs because of our wonderful NV 

SCBWI community.  

Are Ellen and I overextended? I think yes. Is Ann a busy 

woman with lots to do besides arrange conferences? Yes. But 

we really get such satisfaction out of our group. Just this fall, 

Tracy Clark, a member from Gardnerville, was awarded the 

SCBWI Work-In-Progress Grant for a Previously Unpublished 

Writer. Thatôs from an international pool of applicants. 

Member Heidi Ayarbe (Carson City and Columbia) recently 

won an International Reading Association Childrenôs and 

Young Adult Book Award 2009 (YA Category) for best first 

or second book for children or youth published in 2008. 
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You have to 

write whichever 
book it is that 

wants to be 

written. And 
then, if itôs 

going to be too 

difficult for 
grown-ups, you 

write it for 

children.  
ðMadeleine LôEngle 

As you probably know, Ellen Hopkins is a multi-

bestseller, and Terri Farleyôs series are loved around the 

world and have sold millions of books. Jenny MacKay 

has worked on multiple nonfiction books that are 

published or upcoming. We have three published and 

soon-to-be published graduates of our mentor program 

and two members/mentees who have recently acquired 

agent representation. This list is long and growing.  

And then there is Southern Nevada, which is just 

blossoming under Ellen Hopkinsô and Ann Kimbroughôs 

direction. They are hosting their first full conference 

with an editor, agent, Caldecott Awardïwinning 

illustrator, novelists, and picture book writers on 

January 9, 2010. (See info in this newsletter and/or on 

the Nevada SCBWI website.) Sharon Mann is our 

illustrator coordinator for the Nevada Region, and she 

leads a group of talented illustrators in the Las Vegas 

area. Oh, Iôm just getting so excited. Are we great or 

what? Letôs hear it! Yea Nevada SCBWI. We wouldnôt 

be here without you. 
ðSuzanne Morgan Williams, 

Regional Co-advisor, Nevada SCBWI 

 

 

 

Well, it has certainly been a busy and rather amazing 

time for me. With the new school year, I launched a 

heavy travel period, promoting my new book, Tricks, 

which published the last week in August. The first stop 

was to be a middle school in Norman, Oklahoma, a large 

suburb of Oklahoma City. I had donated the visit, 

including travel costs, to an auction benefiting a Phoenix 

bookseller who needed help paying for her cancer 

treatment. Karin Perry, a fabulous librarian and long-

time supporter, made the winning bid and paid for the 

visit out of pocket. 

Two days before I was supposed to talk to her kids 

about the journey to becoming a bestselling author, and 

why reading and writing are important, a parent stormed 

into the school, demanding my books be pulled from the 

shelves because of ñage-inappropriate content.ò The 

books in question were Crank and Glass. Glass was 

pulled for review, and that might have been that except 

she went on to insist my school visit be canceled. The 

superintendent caved, and refused to let me speak either 

at the middle school or the high school. Karin hastily 
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arranged for an event at the Hillsdale Baptist Freewill 

College (luscious irony, no?), and some 150 people 

came out to hear me speak. 

Now I understand there is a review process for books in 

school libraries. While I donôt think any parent should be 

able to decide what someone elseôs kids can read, what 

really irked me was the idea that had I spoken to Norman 

schoolchildren, I might have somehow damaged or 

ñindoctrinatedò them, and yes, thatôs a word that was used 

in response to newspaper coverage about the canceled 

visit. The parent actually demanded that ñno children be 

allowed to hear Ellen Hopkins speak.ò Seriously? How 

and why can one person have that kind of power? 

The upshot of the uproar is I have become an 

outspoken critic of censorship in this country. Timing-

wise, it couldnôt have been better because the canceled 

visit was five days before the beginning of Banned 

Books Week. On the upside, my name was every-

whereðnewspapers across the U.S., as well as the UK 

Guardian; Christian Science Monitor and School 

Library Journal; Huffington Post; blogs and tweets and 

Facebook posts and websites, including (yikes!) the 

Conservatives4Palin website. 

On the downside were articles, including a quite 

visible one in the Wall Street Journal, claiming there is 

no such thing as banned books because theyôre available 

ñsomewhere.ò Semantics. If my books are banned from 

a library, they are banned books. Even worse were the 

increased challenges and ñprecautionary removalsò of 

books in the weeks since President Obamaôs videotaped 

talk (urging kids to stay in school, work hard and give 

back) was banned from classrooms because of a quite 

vocal minority. Like his politics or not, he is the 

president of this country, and that office is deserving of 

respect. But because he was preemptively removed from 

classrooms, that same vocal minority has been 

emboldened.  

All this is leading to a plea from me to stand up against 

censorship where you can. The vocal minority must not 

be allowed to choose what books are ñappropriateò for 

everyone. And beyond that, do not be afraid to write 

important stories, including content necessary to make the 

story believable. Do not write to please would-be censors. 

Write for yourself, and write for your readers. Write 

bravely, and write from the heart. 

 
ðEllen Hopkins, Regional Co-advisor, Nevada SCBWI 

 

 
 
 
Vegas Valley Book 
Festival recognizes 
Nevada SCBWI 
 
The Target Childrenôs 

Book Festival, part of 
the Vegas Valley Book 

Festival, will be held in 

Las Vegas on Saturday, 
November 7, 2009. The 

festival is the largest 

annual childrenôs 
literary event in Las 

Vegas and presents 

local authors, 

information booths, 
exhibitions, story-

tellers, free books, 

costumed characters 
and more. Nevada 

SCBWI Regional 

Advisor Ellen Hopkins 
will speak at the event. 

Admission to the 

festival is free and open 

to the public. Tickets 
are required but are 

free of charge. For 

more information, visit 

http://www.arts 

lasvegas.org/tcbf/  

index.html. 
 

 
 

3                              The Zephyr / October 

2009 

 



  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

New Level of Membership in SCBWI 
 

SCBWI now offers three levels of membership:  

 

Associate Membership is open to anyone with an interest 

in childrenôs literature. You do not need to be published to 

join SCBWI as an Associate Memberðyou only need to 

love books for young readers. 

 

Full Membership is open to writers who have published 

books, articles, poems, stories, illustrations, or 

photographs for children. Professional editors, agents, and 

publishers as well as self-published authors are included in 

this category. 

 

P.A.L. (Published and Listed) Membership is a new 

membership tier open to writers and artists commercially 

published by a traditional publisher such as those listed in 

SCBWIôs Market Surveys. P.A.L. Members receive 

additional benefits such as admission to professional 

tracks at conferences and retreats and a listing on the 

SCBWI Speakerôs Bureau.  

 

If you have questions about SCBWI membership, visit 

www.scbwi.org or e-mail nevadascbwi@charter.net. 

SCBWI membership is one of the best ways to stay 

connected in the childrenôs book market, whether you are 

a published writer or just starting out. 

 

 

 

 

 

Also on the SCBWI website… 
 

SCBWI Master Class is a series of recorded interviews 

with some of the most influential writers in childrenôs and 

young adult literature today. Current titles include Richard 

Peck: On Writing the Novel for Young Readers and Tomie 

dePaola: On Creating the Picture Book. Itôs like 

arranging a personal writerôs conference in your own 

living room. You can order the DVDs online at 

www.scbwi.org. Click on the tab SCBWI Master Class. 

 
 
 
 
Articles Wanted! 
 

Add writing credits to 

your portfolio! The 

Zephyr is seeking 

articles, including: 

 

¶ Personal experience 

pieces from writers 

and illustrators 

 

¶ How-to articles 

 

¶ Writing/illustrating 

tips 

 

¶ Interviews with 

childrenôs writers 

and illustrators 

 

E-mail Zephyr editor 

Jenny MacKay with 

your article or idea at 

jopm@sbcglobal.net.  
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An Interview with  
Caldecott-winning author/illustrator   

Tony DiTerlizzi 
 

By Vicki Arkoff  
 
 

This interview originally ran in Kite Tales, the newsletter of Los Angelesïarea 

SCBWI. It has been reprinted in The Zephyr with kind permission from Vicki Arkoff 

and Southern California  SCBWI, www.scbwisocal.org/htmls/kitetales.htm. 

 

 

Author-illustrator Tony DiTerlizzi is the celebrated Caldecott honor artist 
behind The Spider and the Fly and the co-creatorðwith Holly Blackðof the 

tremendously successful The Spiderwick Chronicles and Beyond the 

Spiderwick Chronicles series. His love of bizarre creatures, both real and 

imagined, drove him to sketch as a young boy, and to create hand-made 
books. His first (about dinosaurs) earned a Boy Scout merit badge. His second 

was a field guide to fantastic creatures based on his insect collectionðyears 

later he would return to this theme in spectacular fashion.  
Forever fascinated by dragons, monsters, goblins and insects, DiTerlizziôs 

first professional freelance assignments included iconic character art for 

ñDungeons & Dragonsò and ñMagic: The Gathering.ò Determined to pursue a 
childrenôs book career, he moved from Florida to New York, and in 2000 saw 

his efforts rewarded with the publication of his first picture book, Jimmy 

Zangwowôs Out-of-this-World Moon Pie Adventure. Ted, his personal 

favorite, followed the next year, then The Spider and the Fly, the career-
changing Caldecott award, two popular Spiderwick series, and his first solo 

middle-grade novel, Kenny & the Dragon. 

With the final Spiderwick bookðThe Wyrm Kingðreleased in September 
2009, DiTerlizzi has turned his attentions to the youngest readers with his 

whimsical, candy-colored new Adventures of Meno series co-written by his 

number one fan: wife and manager, Angela DiTerlizzi.    

 
KITE TALES: Youôre an accomplished illustrator, author, 

and collaborator in books, magazines and games, and 

youôve won a Caldecott along the way. What do you 

believe have been the keys to your success?  

 
TONY DiTERLIZZI:  Iôve always done what I love. Whether itôs the subject 

matterðlike faeries and goblinsðor the chance to illuminate an old classicð

like The Spider & The Fly, or Kenny & The DragonðIôve chosen projects 

that really got me excited. It has to speak to me to get the best work out of me. 
Iôve said ñnoò to a lot of great projects, with great people, because I felt the 

magic wasnôt quite there. 
 

Continuedé 

 

 

Image for SCBWI 
newsletter 

publication, courtesy 
of Tony DiTerlizzi 

and Simon & 

Schuster 
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écontinued 

 
What is your creative process? How, for instance, did The 

Spiderwick Chronicles come about? 

 

Spiderwick is a little different than my usual creative process because of the 
collaboration with Holly Black. I originally pitched Spiderwick to the publisher 

right on the heels of The Spider & The Fly. To our delight, we had received 

stellar reviews and there was Caldecott buzz for that picture book. My fantastic 
editor at Simon & Schuster, Kevin Lewis, asked, ñYouôve got the publisherôs 

attention, so what do you want to do next?ò  

I showed him a field guide I had been working on for years based on an 

Arthur Rackham-inspired fellow who was the John James Audubon of the fey. 
At that point, it was simply the story of Arthur Spiderwick and his adventures 

while he recorded the faeries. Kevin wanted that story elaborated on, perhaps 

even into a series of books for young readers. 
I was excited at how big the project was becoming, but also a bit terrified. I 

asked if I could collaborate with an author on the narrative and immediately 

brought up Hollyôs name. I had met Holly a couple of years earlier when she 
interviewed me about my stint as an illustrator for Dungeons & Dragons. We 

became fast friends and it was obvious that she was well versed in the faerie 

folklore. In fact, she had been helping with research for my field guide pitch. 

S&S took the chance and signed us both up to create the seriesða big leap 
from them as Holly had only released her debut YA novel at that point, and Iôd 

created three picture books for them, with Spider & Fly being the most successful. 

Unlike the traditional author/illustrator arrangement, Hol and I sat together 
and plotted out the books. I would start sketching, and she would offer feedback 

on visuals. She would send over the manuscript and I would suggest scenes and 

help with the characterizations. It was a true collaborationðwhich is why there 
are no ñwritten byò and ñillustrated byò credits. The roles had been completely 

mixed during the creation process. We both agreed it made for a better story 

that I donôt think either of us could have created alone. 

 
To succeed in publishing, what do aspiring book illustrators 

need to know that they werenôt taught in art school? 

  
People skills. Publishing, like many businesses, is all about relationships. Just 

being a talented artist will not secure you a jobðor keep you at the forefront of 

the publishing world once you get a book published. You need to meet with all 
the people involved, understand their roles in creating your book and getting it 

into the hands of your audience. Youôd be amazed how many are involved even 

though there are one or two names on the cover. 
Also, I see a lot of phenomenal art out there, but not a lot of amazing 

illustration. A picture book is not a portfolio to showcase your talent; your job is 

to illuminate the words of the storyteller. Bring them to life visually so that a 

young mind can comprehend what they are reading, and become further 
immersed. I think there are many who forget who exactly childrenôs books are 

made for. 

Continuedé 
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écontinued 

 
When you were struggling to break into book illustration, 

what did you discover works and doesnôt work in 

portfolio submissions? 

   

Gosh, I was making the rounds over ten years ago, so I am sure much has 

changedðespecially with the internet. One point that would still apply is that 
you have to be realistic. A publisher is likely not going to take a gamble on an 

unknown talent with a big project. So you need to show them that you are not 

just a great illustrator, but a professional illustratorðone that can take input 
from the editor, art director and marketing departmentéand one that can meet 

deadlines. To show this, you can aim for smaller projectsðlike childrenôs 

magazines or even in entering in annualsðlike the Society of Illustrators, or 
even the Spectrum Annual. These help get exposure and show that you can 

produce work professionally. 

But it comes down to diligence. You have to be relentless. The art directors 

and editors I know are buried in work. And thatôs with projects that are 
already contracted and on a schedule. Getting through to them is going to take 

every trick in the book. One of my tricks was becoming acquainted with the 

assistants. They are (usually) young (like I was) and trying to get started in the 
field as well. Going through them may get your work circulated. Or they may 

become editors themselves and take you along with themðwhich is pretty 

much what happened to me. 
 

What are the most common mistakes artists make with 

their submissions?  

  
Most folks just donôt do their homework. They donôt focus the submission 

to the subject matter that the publishing house creates. They donôt focus the 

work towards the age level of the intended audience. There is inconsistency in 
the work. 

I think many probably donôt edit the portfolio either. You are usually 

judged by your weakest, not your strongest, piece. Think of it this way: 

Assuming you get a job as an illustrator, you will be given lots of input during 
your process and youôll be on a deadline. So it is not farfetched to assume that 

the art may suffer as opposed to that amazing piece in your portfolio that you 

could have labored over for months. You need to show them you have grace 
under pressure. 

 

What are the common rules of thumb when making 

dummy submissions? 

  

For picture books, my rule of thumb is ñMake the book.ò For me, it starts with 

research. I study comparable titles to the story I am creating. What is the trim 
size? How many pages is it? What fonts did they use? I then make the dummy 

book with cardboard, tape and pages with sketches and type. I leave the pages 

loose, however, so they can easily be swapped out during the early editing 
processðthis can be real handy when getting the pace of the story just right. 

Continuedé 
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écontinued 
 

Show the editor what the book would look like when you hold it in your hands. 
Let them sit down and read it to see how it flows. Lastly, I usually include one or 

two finished images so they can visualize what the final book would look like. 

 

Your ñImaginopolisò websiteðwww.diterlizzi.comðis a 

beautiful production. How do you believe author-illustrator 

websites can help sustain and grow a career?   

  
You have to do every trick in the book to get exposure. Websites help. Blogs 

help. School visits and book signings helpðeven if you arrange them on your 

own. It all adds up to a presence. It does not end when the book is handed in to 
the publisher. You then have to go and sell the book. Sometimes a name alone 

can do it, but for most of us itôs creating an awareness. 

 
What have been the biggest and most surprising benefits of 

your website?  

  
My site allows me to speak to my fans directlyðand that means a lot to me. 

When Iôm at a book signing reading and drawing for an audience, Iôm on cloud 

nine. It validates what I do and keeps me going. I wish I could go to every town, 

speak at every school, but obviously I canôt. 
So, my site allows me to be approachable and available. There are lots of 

interviews and artwork where visitors can learn more if they like. I try to blog as 

much as time permits where I even showcase up-and-coming talent on a weekly 
basis called ñFriday Fan Art.ò Iôve also run contests on the site in an effort to 

show my appreciation. Thatôs the biggest benefit for meðto be able to speak 

directly to my fans and readers, and to receive their responses. 
 

The book industry is in transition. Where do you think itôs 

headed, and how do you think authors/illustrators will need 

to change they way they create and operate to adjust? 
 

Isnôt publishing always in transition? From trends in bookmaking, to the 

ever-moving positions in the houses, the only norm seems to be change. Iôve 
heard a lot of talk about the impact of eBooks, but I am not sure how that will 

affect childrenôs books. Iôd like to think that parents would rather read a tattered 

copy of The Wonderful Wizard of Oz to their child as opposed to plopping a 

kindle in their lapðbut I am sort of old-fashioned that way. 
I think as book creators we need to be aware of what is being manufactured 

for young minds. And we canôt just fixate on books either. A child watches 

television, watches DVDs, plays video games, browses the internet, and 
hopefully plays outside. Books have to compete with all of these 

activities/diversions and more, which occupy their busy life. You have to 

observe all thatôs going on around you. Itôs the fundamental essence of any 
good artist. Observe life and create what you loveðthe success will follow.Ë 

 

 

 

Images for SCBWI 
newsletter 

publication, courtesy 
of Tony DiTerlizzi 

and Simon & 
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Vicki Arkoff is a regular contributor to MAD Magazine, MAD Kids, Girls Life, Nickelodeon, and Midwest 
Book Review and former entertainment editor for Sweet 16. Her books include the Sinatra bestseller and the 

upcoming anthology How to Deal. 
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Mark Your Calendar!  
 
Some great events are coming your way! Find registration forms at 

the end of  this newsletter or online. For more information, visit 

www.nevadascbwi.org or e-mail nevadascbwi@charter.net.  
 

 

 
 

 

Fall into Writing & Illustrating for Kids  

 
November 14, 2009 

9:30 a.m. to 3:30 p.m. 

Holy Cross Lutheran Church 

4895 South McCarran Blvd., Reno 
 

One-day workshop featuring award-winning author/illustrator Jim 

Averbeck, bestselling author Ellen Hopkins, Nevada SCBWI 
members Adrienne Tropp, Susan Botich, Rita Geil, and Heather 

Petty, and a panel of local booksellers.  

 

SCBWI members:      Nonmembers: 
$55 pre-registered,        $60 pre-registered, 

$60 at the door        $65 at the door 

 

 

 

 

 

 

Start the New Year Write 
 

January 9, 2010 

UNLV campus 
 

Spend a day with editor Allyn Johnson (Beach Lane Books), agent 

Jennifer Rofe (Andrea Brown Literary Agency), picture book author 

Marla Frazee, Caldecott Awardïwinning illustrator David Diaz, and 
novelists Sydney Salter and Ellen Hopkins. Manuscript critiques 

and artist portfolio reviews will be offered. 

 
Cost ranges from $85 to $100 

 

Contact Ann Kimbrough (annkimbrough@ebarqmail.com)  or 
Ellen Hopkins (ellenhopkins@charter.net) for more 

information. 

 

 

 

 
 
 

 
 

Novel Retreat 
2010 

 

Granli bakken 

Resort at Lake 

Tahoe 

 

May 21-23, 2010 

 

Stay tuned for 

more information!  
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SCBWI Grant 
Recipient  

Tracy Clark 
 

 
 

Tracy Clark  of 

Gardnerville, Nevada, 

received an SCBWI 

Work-in-Progress 

grant in the 

unpublished novel 

category for her young 

adult novel Chalk 

Houses. SCBWI 

awards only four 

grants annually in this 

category, chosen from 

an international pool 

of applicants.  
 
New York Times #1 
Bestselling Author  

Ellen Hopkins 
 

 
 

Ellen Hopkinsô latest 

YA novel, Tricks, 

debuted at #1 on the 

New York Times 

bestseller list.  

 

 

 
 

 

 

 

 

 
 
Good News! 
 

 

Two Nevada illustrators were selected to illustrate books in 

the ABC Book Competition (http://www.abcbook 

competition.org): Phyllis Mignard  with ñZoo Shoesò and 

Linda Oszajca with ñSanta Clothes.ò They are one of 

twelve write/illustrator teams competing for a book deal. 

The winner will be announced at the end of October. Good 

luck to both of you! 

 

 

Phyllis Mignard  won Southern Nevadaôs logo design 

contest for the January 2010 SCBWI workshop in Las 

Vegas, ñStart the New Year Write.ò Keep up the great 

work! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Zu Vincent will be reading from her novel The Lucky Place 

(Front Street, 2008) at the annual convention of the 

Associated Writerôs Program in Denver in April 2010. The 

Lucky Place is an Honor Award Book for the Paterson Prize 

and a Pennsylvania School Librarianôs Top 40 YA book. 

Zuôs work-in-progress, Gliding Home, was also a finalist for 

Hunger Mountainôs Katherine Patterson 

Prize. Congratulations!  

 

 

Jenny MacKayôs latest nonfiction book, The Columbine 

School Shootings, is scheduled for release in February 2010.  
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An interview with  Nevada 
illustrator Megan Schlegel 
 

By Sharon Mann 
 

Megan Schlegel has been drawing pictures since could 

hold a pencil, and she hasnôt stopped. 

  

ñDrawing comes naturally from me,ò says Megan. ñWhen 

I sit down to draw, I rely on my instincts. I draw what Iôve 

internalized from viewing the world around me.ò 

  

Meganôs artistic style is colorful and bold with plenty of 

whimsy. She starts each drawing with paper and pencil. 

She scans the illustrations and then paints in Adobe 

Photoshop. Meganôs finished art is so vibrant it pops 

right off the page.  

  

Creative energy can be enhanced by many outside 

influences. Megan says her professional art career has 

increased her capacity to be more creative. She works in 

artist teams that inspire her, and she enjoys the healthy 

competition. Working under pressure and 

deadlines helps Megan to create her best work. She also 

recommends a couple of her favorite illustrators for 

inspiration: Bruce McPherson and Chris Van Dusen. 

  

Recently, Megan is on a new journey. She is back in 

school working on a degree in Nutritional Science. Her 

new degree will add to a B.A. in art from the University 

of Nevada, Reno, and an M.A. in illustration from 

Savannah College of Art and Design in Georgia. Megan 

recently worked on a project with school children called 

ñNutrition in the Garden.ò The children learned to grow 

fruits and vegetables. They harvested and sold their 

crops and then donated a portion of their produce to a 

local charity. 

                       

 Continuedé 
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écontinued 
 

ñIt was a great experience to be involved in such a 

healthy project with the kids,ò says Megan. ñIôm so 

inspired I want to write and illustrate a childrenôs 

cookbook about gardening and cooking.ò 

  

Since Megan has been back in school, her focus has 

been, of course, on her studies. But, she still draws every 

day. Megan loves to draw for her friends. If they tell her 

a story or have an experience with her, she surprises 

them with an illustration. What a great way to honor 

friendships. 

  

Megan became a member of SCBWI in 2007. She says 

Suzy Williams and Ellen Hopkins inspired her to join 

after she attended a conference in Virginia City.  

  

When Megan isnôt studying or drawing, sheôs running, 

swimming, and biking. She also shares her home with 

her dog, Carter, and cat, Marilyn. 

  

Be sure to check out Meganôs website to view her 

amazing illustrations: www.meganschlegel.com. Each 

illustration will bring a smile to your face. 

 

 

Sharon Mann has a Bachelor of Arts in art from 

California State University in Northridge. She is 

published in magazines and books and on the Internet. 

She was a contributing artist for the recently published 

books The Artful Storybook and Kooky Crochet (Lark 

Books), and she co-wrote/illustrated Crochet Kid Stuff 

(Creative Publishing International). She is Nevada 

SCBWIôs Illustrator Coordinator. Visit her Web site at 

www.sharonmanndesigns.com. 

 

 

Nevada  SCBWI 
Illustrators’ Gallery 
 

If you are an SCBWI 

member who lives in 
Nevada or participates 

in our region and you 

want to display a 

sample of your 
illustration work, e-

mail nevadascbwi 

@charter.net with 
your name, contact 

info, and artistôs 

representative (if 
applicable) and attach 

one titled JPEG file of 

your work (500 KB or 

less). You may also 
include a link to your 

website. You do not 

have to be published 
to participate. You do 

have to be an SCBWI 

member active in our 
Nevada region. 

 

Decisions on the 

gallery display are 
made by the Regional 

Advisors and are final. 

 
If you already 

participate in the 

gallery, please update 

your illustrations 
regularly. If art 

directors always see 

the same work on our 
site, they may not 

return. 
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Nevada SCBWI -  Reno Event 

òFall into Writing & Illustrating For Kids ó 

Workshop -  November 14, 2009  

9:30 a.m. to 3:30 p.m.  

 

 

Nevada SCBWI's Fall into Writing and Illustrating For Kids workshop will be held on 

November 14, 2009 at the Holy Cross Lutheran Church (4895 South McCarran Blvd., Reno, NV 

89502). This workshop is designed to get you revved up and ready for fall writing and 

illustrating. Everyone is welcomeðwhether you are just starting out, are a published writer or 

illustrator, or are interested in learning more about a career in childrenôs books. For more 

information or questions, contact Nevada SCBWI (nevadascbwi@charter.net). 

 

¶ Picture Book authors and illustrators join us for a special afternoon with award winning 

author/illustrator  Jim Averbeck 

¶ Writers join us to work with Ash Canyon Poets Rita Geil and Susan Botich 

¶ Novelists join us for a workshop with New York Times best selling author Ellen Hopkins 

 
REGISTRATION  

Nevada SCBWIðñFall into Writing & Illustrating For Kidsò Workshop, November 14, 2009 

Holy Cross Lutheran Church (4895 South McCarran Blvd., Reno, NV). 

 

Print this page, complete the form and mail to the address below. 

Name: _____________________________________________________ 

Address: ___________________________________________________ 

___________________________________________________ 

Telephone: ________________      E-Mail: _______________________ 

SCBWI Member?: Yes- ____ No - ____ 

Amount Enclosed ($55 Members/$60 Non-Members): _______________ 

(Registration at the Door will cost $60 Members/$65 Non-Members) 

Mail To:  

Nevada SCBWI 

P.O. Box 19084 

Reno, NV 89511 

mailto:nevadascbwi@charter.net


SCBWI Nevada Presents 

Start the New Year Write  

January 9, 2010 ï 8:30 AM to 4:30 PM 

 
Black Box Theater (inside the 

Alta Ham Fine Arts Building) - UNLV 
4505 S. Maryland Pkwy, Las Vegas, NV 

 

Registration Form 

 
Name:   
 
Address:   
 
City:   State, Zip:  
 
Phone:  E-mail:  
 
Program Costs 

SCBWI Member and UNLV Students $85 
(After December 15th, rate is $90)  _________________ 

 
Non-Member $95 
(After December 15th, rate is $100)  _________________ 
 
Optional Manuscript 
Critique Fee $30  _________________ 

Please submit one Picture Book (up to 5 manuscript pages)  
or up to 15 pgs and a one page synopsis of a longer work  
(chapter book or novel) no later than December 15th 

 
Optional Illustrator 
Portfolio Review Fee $30 _________________ 

(Bring Art Portfolios the day of the conference for review.) 
  
Total Enclosed   $________________ 
 

Please make checks payable to SCBWI. 
 
Questions?  Call Ann Kimbrough at (702)-269-1715. 
 
No refunds except in case of emergencies or at the Regional Advisorôs discretion. 
 

Mail Registration to: 
SCBWI Nevada 
P.O. Box 19084 
Reno, NV 89511 

 


