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ow. You know, sometimes it’s really hard to�
say goodbye to someone. Especially�
someone you’ve grown close to over the�
years. A dear friend, who will remain that,�
despite her stepping down as my co-regional�
advisor for SCBWI Nevada. Okay, she isn’t�
going far. She will still be my neighbor. Will�
still help out when I call, mid-event planning,�
and go, “Hey Suzy! What do I do now?” So�
why do I feel so off-kilter?�

The funny thing is, ten years ago, I would�
never have foreseen that Suzanne Morgan�
Williams and I would become such fabulous�
friends. On the surface, we are very�
different. She is Ms. Organized. I am Ms.�
Chaos. She is Ms. Reserved. I am Ms. Let’s-�
Play-Winepong. But, heart-to-heart, Suzy�
and I are very alike. We love our country,�
especially as we lean toward center from the�
left. We love our families—our husbands,�
kids and various others, regardless of their�
faults or strengths. We love our friends,�
many of whom we share. We love writing.�
Publishing. And we love SCBWI.�

We met through SCBWI. Grew closer�
through SCBWI. Found wisdom through�
SCBWI. And together, we have built the�
Nevada chapter into something amazing.�
We discovered a shared vision, not only for�
our Nevada members, but for members�
around the world. Together, Suzy and I have�
built a vibrant chapter, and together we�
founded a groundbreaking mentor program�
that I hope will continue long after I, too,�
have stepped down from a management�
position in this organization.�

One of my favorite memories of Suzy is, and�
will remain, going to the LA summer�
conference, knowing Suzy fairly�
peripherally. I respected her. But wasn’t�
exactly sure who she was inside. Now, you�
have to picture the Century Plaza, a fancy�
hotel with a football field–length, narrow�
foyer. I was talking to someone mid-hallway,�
when I noticed a lady at the far end dancing�
and singing her way toward me. I mean,�
rocking out! I did a double-take. It was,�
indeed, Suzy. And in that moment, I knew I�
loved her and always would.�

I am certain I can continue to lead SCBWI�
Nevada into the future, helping our�
members navigate the ever-changing waters�
of children’s publishing. Suzy and I have�
assembled a great team—Jenny MacKay,�
our new assistant regional advisor. Tracy�
Clark and Heather Petty, our northern�
coordinators. Sharon Mann and Brei Wilson,�
our southern coordinators. And Cindy�
Kremsner, our illustrator coordinator. No�
way could I do this without them.�

And Suzy, heartfelt thanks to you for your�
vision. Your dancing and surprisingly�
awesome singing. Your friendship. Your�
invitation to me to help you walk this�
chapter forward. We are a great team, and�
will continue to be that, no matter what. If I�
haven’t told you so lately, I totally <3 you,�
my friend.�

Co-Regional Advisor, Nevada SCBWI�

News from�

Nevada Society of Children’s Book Writers & Illustrators�
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  ear friends, writers, illustrators, members,�

This is my last letter as co-Regional Advisor of Nevada�
Region of SCBWI. I am stepping down July 1 and Jenny�
MacKay will join Ellen Hopkins and the rest of our�
leadership team. Jenny will become Assistant�
Regional Advisor and Ellen will continue as Regional�
Advisor of NV SCBWI. We have such a great, capable�
group. Together, we have developed our small region�
into one with a national and international reputation�
for great people, talented writers and illustrators,�
and professional events. I am very�
proud and I know Nevada SCBWI has�
a great future with the new team.�

One of the things SCBWI leadership�
is always talking about is, “How do�
we retain people after they get an�
agent, after they meet their editor,�
after the first book is published?” So�
much energy is focused on breaking�
in that people may not know what�
SCBWI can do after that initial�
publication. The fact is, I joined�
SCBWI in 1993 after I had signed my�
first book contract and in saying�
goodbye to this position I’d like to�
share what SCBWI has done for me.�
My career would not be where it is�
today without our organization, the contacts I’ve�
made, and the many friends who support me. Here�
are some points, not necessarily in order. (I can’t�
resist bullets – it’s that nonfiction thing.)�

• Heard California member Susan Lindquist speak and�
she recommended anyone serious about children’s�
writing join SCBWI. I did.�1993�

• Met Jane Yolen on the deck at Asilomar conference�
in�1994�? And immediately learned the definition of�
“accessible speaker.” What a great lady.�

• Taught my first newbie event with Tekla White in�
Vacaville and got my first free SCBWI membership.�
1995?�

• Invited by Susie (Sarah) Wilson – she was a neighbor�
– and joined my wonderful, supportive Bay Area crit�
group.�1994�

• Attended the first European SCBWI Conference in�
France with one of my best friends – who I met�
through SCBWI.�1999�

• Saw a post on NorCal SCBWI that led to my being�
hired to write�Nevada�and�Kentucky�for Children’s�
Press – which led to my contract for�Inuit�(Franklin�

Watts).�1999�

• Attended ALA in San Francisco�
with some SCBWI friends and met�
my editor of the Indian series I did�
for Heinemann. Was able to�
recommend Caryn Yacowitz,�
another SCBWI member, to work on�
the series. Shared the info with�
Ellen Hopkins who queried and was�
hired to write her Armed Services�
series.�2000�

• Was able to submit some Paiute�
and Inuit student poems to Betsy�
Franco for her anthology,�Night Is�
Gone, Day Is Still Coming: Stories�
and Poems by American Indian�

Teens and Young Adults�.�2001�

• Became ARA of NV SCBWI with Troy Reinhardt as�
RA.�2001�

• With Troy Reinhardt, organized our conference in�
conjunction with IRA where guest editor Bonnie�
Bader and I cooked up the idea for�Bull Rider�.�2004�

• Worked through the first version of that novel with�
my Reno critique group.�2004�

• Created NV SCBWI Mentor Program with Ellen�
Hopkins and Teri Sloat over late nights and�
undoubtedly wine at the LA SCBWI conference.�
2005�

Continued...�



• Met my�Bull Rider� editor, Emma Dryden, at our NV�
SCBWI mentor program.�2006�

• Found my agent via a suggestion from NV SCBWI�
member and critique group partner, Heidi Ayarbe.�
2007�

• Called on all my SCBWI friends to help publicize�Bull�
Rider� and boy, have they come through.�2008�

•�Bull Rider� in 10th printing – paper and hardback –�
due in great part to support by the SCBWI and�
writer community.�2011�

• Have spoken in 20 states in the last two years –�
often connected with SCBWI invitations.�

What more can I say? This group has so shaped my�
career. And I hope I’ve given back by helping to�
create an atmosphere of professionalism, education,�
and inclusion that enhances your careers. It is time�
to pass on the opportunities that come with�
leadership and allow new possibilities in my own life.�
Like this...�

I am writing this from Fort Worth, Texas. I was�
invited to speak to middle school students from this�
community who had read at least twelve books from�
a list compiled by their librarians for the Texas Star�
Festival. We had barbecue and I talked. I signed�
books for all 150 kids in attendance. But this is what�
I will remember. One girl told me she loved the book�
and her father did too. “He was a bull rider,” she�
said. I smiled. I love good feedback from rodeo�

people and veterans. “And the book is so important�
to me, because we read it together and it was the�
last book he read before he died.” Talk about a heart�
stopper. What an honor that�Bull Rider�became an�
important memory for that girl.�

One of the librarians had e-mailed me in advance�
about another girl. She is from an Iraqi family now�
living in Texas. She loved�Bull Rider� because she felt�
the book presented Iraqi people in a respectful and�
honest way. This student read twenty books in order�
to earn a signed hardbound copy of�Bull Rider� and to�
meet me. That’s a little pressure, I tell you. When we�
met she told me she has an uncle in Iraq who reads�
English and she recommended that he read�Bull�
Rider�. He is now reading the book aloud, translating�
it into Arabic as he goes, so her grandmother can�
listen to it. How amazing is that? That is why the�
writing/illustrating journey is so magical. And SCBWI�
pretty much is that journey for me. So I’m not going�
far. Just taking time to do more writing, keep up on�
travel, and reconnect with my family. Ellen and�
Jenny will create their own awesome programs with�
the whole team as back up. So it’s onward from here�
and it’s going to be good. With big hugs, much�
excitement, and holding my breath for our next�
adventures.�

Soon To Be Regional Advisor Emerita,�
Nevada SCBWI�
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The state of Nevada has one of the highest�
suicide rates among teens in the nation. When I�
read that statistic it got me thinking about�
teachers, authors, writing, and books.�

When I was little I constantly struggled. Any�
chance I got I would act out in class for attention,�
whether it was trying to get the attention I wasn’t�
getting from home or making a�
joke out of the frustrations of not�
understanding. In second grade I�
was held back and when third�
grade came along I was tested for�
learning disabilities. Years later�
they found I had dyslexia. Then�
life got really hard for me in my�
teen years when my sister ran�
away and started prostituting�
herself on the streets of L.A. for�
drugs. I’d fallen so deep into�
depression that I became a�
suicidal teen. It was hard for me�
to find a book I could relate to or�
find a teacher who could understand where I was�
coming from, because to me, no one understood.�

It’s heartbreaking to see kids in despair and�
feeling like life can take no better turn. But as�
writers we are given gifts of words and roots of�
wisdom to help the next generation ahead of us.�
We can’t get caught up in the cannots, because�
wherever you look, the woes of the industry will�
bring you down. Remember why you opened that�
first document and wrote your first words. It was�
passion that compelled you, and that same�
passion will leak into your readers.�

Writing can be extremely difficult for me, but�
that doesn’t make me quit. This industry can�
be cruel and full of rejections, but it can be�
very fulfilling as well.Author Richard Bach�
once said, “A professional writer is an amateur�
who didn’t quit.” It all depends on how you�
look at it.  Sometimes negative thoughts come�
to my mind and I think, why keep going? I just�

do, because one day I’ll get�
there. Even if it means I have to�
write a billion words first, it’s�
okay, because every day by not�
giving up I defeat the adversity�
that was handed to me. Each�
word I write is another hurdle�
I’ve overcome with dyslexia,�
and hopefully those words will�
one day be a light to a�
struggling teen like I was once.�

Just as amazing teachers help�
children face these types of�
issues daily, we as writers need�

to be delicate with every word we put on the�
page, help them take a stand against what�
they’re facing, and help them overcome it.�
Whether you write something life-changing,�
controversial, or downright funny, you have�
the opportunity to say something.�

Life is a gift, so treat it as one. Say something,�
say it well, and say it with passion!�

Naomi Canale�is a member of SCBWI and recently�
completed the Nevada SCBWI mentor program,�
working with mentor Ellen Hopkins.�
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Seasonal changes reflect cycles in life and�
nature. This new project will be closing�
when summer gives way to fall and  the�
leaves adorn themselves with  brilliant�
auburns and reds . . . a final show of their�
dazzling beauty before their exit to make�
way for new growth.�

Nevada SCBWI is changing and growing�
too, always keeping in mind the interests�
of its members and the goal to help our�
group strive for excellence in creating�
books for children. Our illustrator�
challenges were implemented with that�
goal in mind.�

We are excited to announce our new�
illustrator project and contest:  Branding�
Nevada SCBWI!�

Working text into an image or logo is a�
consideration for every illustrator. This�
challenge addresses that as well as�
designing a brand for our region. Nevada�
SCBWI is known for embracing its western�
heritage. With this challenge, we ask our�
illustrators to design a logo/brand for our�
region, keeping a writer-illustrator theme�
while lassoing our western flavor.�

We have selected three options for you�
to work with. If you have another idea,�
we welcome your submission as long as�

it is in keeping with the theme. Your�
options are:�

w� Nevada SCBWI Outlaws�
w� Nevada SCBWI Penslingers�
w� Nevada SCBWI Word Wranglers�

We encourage you to garner input and�
critique one another during your�
creative process. Monthly critique�
meetings are held in southern Nevada�
and we also have an online venue. If you�
wish to participate there, please visit�
our Nevada SCBWI Ning site (click�here�).�
You can put through your request to join�
the community there or e-mail Cindy�
Kremsner�here�.�

Project Guidelines�
and Information�

1. Entries will be judged on theme,�
interpretation, originality and�
creativity.�

2. Judging will be performed by�Patti�
Ann Harris�, Senior Art Director at�
Little, Brown Books for Young�
Readers, at our September 10�
conference in Las Vegas (see p. 10).�

http://nevadascbwi.ning.com
mailto:cindykremsner@yahoo.com


3. The winning illustrator will receive (1) a�
waived fee for one year of SCBWI�
membership, beginning immediately if�
the winner is not already a member, or�
if the winner is already a member,�
beginning from the date his/her current�
membership is set to expire; and (2) a�
reimbursement if attending the Las�
Vegas conference or a discount of up to�
$95 for another Nevada SCBWI event or�
program, to be used within one year�
from the date issued. (Our upcoming�
Mentor Program holds some terrific�
opportunities for illustrators.)�

4. Artwork must be an original piece�
created for this contest. We encourage�
you to use any media you feel best suits�
your work.�

5. Entries must be a print (no original�
artwork, please) postmarked by�August�
12, 2011�, dry mounted on 8 ½ x 11”�
foam board and submitted to:�

Cindy Kremsner�
Illustrator Coordinator�
NVSCBWI�
2354 Ruddy Way�
Sparks NV, 89441�

Please include a sheet with your name,�
website URL if applicable, e-mail�
address and a short biography. If�
selected the winner, we ask for a JPEG�

with a maximum size of 12MB to be�
emailed to Nevada SCBWI.�

6. Nevada SCBWI retains the right to�
publish the work in the next quarterly�
edition of its newsletter,�The Zephyr�.�

7. Nevada SCBWI retains the right to add�
text to the winning image in production�
of conference merchandise. This may�
include, but is not limited to, “NV�
SCBWI” and attributing the creator of�
the work. The artist, if he/she wishes,�
may add this text to the entry�
submission.�

8. Nevada SCBWI retains the right to�
produce regional merchandise for�
sale at conferences and workshops,�
with the proceeds going to Nevada�
SCBWI for conferences and�
scholarships. Any unsold items will�
remain the property of Nevada�
SCBWI to be sold at future events.�

9. Nevada SCBWI will make every�
attempt to calibrate the colors with�
the original artwork when�
reproducing it for merchandise. The�
artist agrees to hold the SCBWI and�
its staff harmless from any legal�
action which may result from the�
work appearing�
on our website,�
publications or�
merchandise.�
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“I'm looking for high concept literary novels with�
commercial flare. You know what I mean?”�

If I had a quarter for every time I heard an editor�
or agent say that at a conference over the past�
three years, I could retire in Hawaii and winter in�
Aspen. How about you?�

How many of you, like me, sat there�
dumbfounded, presentation after presentation,�
thinking, “Surely, eventually you�
are going to tell us what that�
means?”�

Almost inevitably, someone asks�
the presenter to clarify the term�
“high concept,” at which point�
the familiar dance begins. “You�
know... something fresh.�
Something unique. Genuinely,�
stand-out-in-a-crowd different.�
Something totally out of the�
ordinary, yet at the same time�
completely mainstream. A brand new concept.�
The next biggest thing.�Tick. Tick. Tick.� Does that�
make things any clearer?”�

Okay, yes. I've definitely got it now. Clear as�
Parisienne mud on an overcast day during the�
London Blitz, WWII. Thanks.�

Granted, it's never good to write to the trends. We�
all know it curtails your passion, flattens your�
characters, and bottles your skill. But it would be�
nice to have a fathom of an idea what fits into�
today’s marketplace, what those agents and�
editors are talking about when they coin that�

phrase “high concept literary novel with�
commercial flare.”�

I really wanted to understand. To grasp the�
concept. Not to dovetail my writing�
accordingly, but rather to dovetail my�
creative writing mind accordingly. No sense�
writing satellite books that no one but me�
(and a few select neighbors) are ever going to�
read. I’ve spent most of my life as an�

accidental non-conformist.�
Time to try and conform,�
somewhat, in order to thrive�
within this industry.�

But, try as I did, conference�
after conference, the concept�
eluded me... until I went to�
see�The King's Speech�.�

Everything conference�
presenters had talked about�
was embodied in the�

experience of watching this film. I couldn't�
believe it. It was a fresh new concept about a�
topic I’d never seen nor heard of, from an angle�
that was both unusual and universally�
appealing at the same time.�The King’s Speech�
offers viewers a contemporary glimpse into the�
private world of a public figure—Britain’s�
stuttering future king Edward and his eccentric,�
unconventional, self-proclaimed therapist.�
Together they embark on a journey that is not�
only stunningly unique and until now untold�
but completely captures the very essence of�
the meaning of “high concept and literary with�
commercial flare.”�
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As I watched the film, it became clearer and�
clearer. The writers had succeeded in�
captivating the masses by presenting the age-�
old dilemma of man-versus-self, wrapped up�
inside a quintessential coming-of-age plot—�
featuring a hugely unusual, uniquely fresh twist.�

There it was! The whole thing in a nutshell.�
Playing out before my eyes across the big screen.�

I left the movie feeling as though I'd finally�
gotten it. I finally understood what everyone in�
the industry is looking for, and why.�

It was also the first time in years I’d sat in a�
movie theater as part of an audience�
applauding for a full five minutes after a movie�
ended, clearly the same emotional effect I long�
to have on my future readers.�

So, if you’re still unclear as to what editors�
and agents are talking about when they say�
they are interested in acquiring “high concept�
literary novels with commercial appeal,” go�
see the�The King’s Speech�. Sit back and listen.�
Prepare to be dazzled. And leave enlightened�
and creatively re-engerized. Just like me.�

Jackie Garlick-Pynaert� lives in Sarnia, Ontario,�
Canada, and is a member of SCBWI. She�
completed her first novel,�Raging Bitch Queen�, in�
the Nevada Mentor Program (2009/10) under the�
guidance of mentor Lynda Sandoval. She is�
represented by Josh Adams of Adams Literary and�
is a member of C.A.P.S., the Canadian Association�
of Professional Speakers.�

This article is reprinted, with permission, from her�
blog, available�here�.�
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        ...and many more!�

       For details and to register, click�here�or visit www.scbwi.org.�

THE�40�th�ANNIVERSARY�
SCBWI SUMMER CONFERENCE�

s�

Join SCBWI for a weekend packed with information and advice for writers and illustrators�
specializing in all children’s genres and ages. The LA conference only comes around once a year!�

Hear from an all-star lineup of famous names in children’s literature, including...�

·� Laurie Halse Anderson�
·� Libba Bray�
·� Bruce Coville�
·� Mary Pope Osborne�

·� Gary Paulson�
·� Jon Sciescka�
·� Lisa Yee�
·� Paul O. Zelinski�

http://blahblahblaahblogger.blogspot.com
http://www.scbwi.org/Conference.aspx?Con=8
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Check out these upcoming SCBWI events!�

Las Vegas�

Illustrators’ Intensive Day�
June 4, 2011�

Las Vegas Day School�

A full-day workshop just for authors and�
illustrators of picture books.� FREE to�
SCBWI members!� Find details�here�, or get�
a registration form on p. 11.�F�

Autumn Fire: Inspiring Your Muse�
September 10, 2011�
Las Vegas Day School�

Our fall conference will feature an�
outstanding faculty, including several�
authors, two agents, and an art director!�
Details are online�here�. Find a registration�
form on p. 12 of this issue.�F�

Reno�

Happy Trails Party for Suzy!�
June 18, 2011�

Ellen Hopkins’ house�
Reno, Nevada�

Our longtime and much loved Co-�
Regional Advisor, Suzy Williams, is�
stepping down to focus on other goals�
and pursuits. Join us to celebrate her�
years of dedication and her forthcoming�
status as Regional Advisor Emerita. E-mail�
Ellen Hopkins (�ellenhopkins@charter.net�) or�
Jenny MacKay (�jopm@sbcglobal.net�) for details.�

Amanda P. Avallone’s�
manuscript for a YA fantasy/�
SF crossover novel,� The�
Moon-Blessed�, received first�
place in the Paul Gillette�
Pikes Peak Fiction Writers�
contest, YA division, at the�
annual conference in April.�
Amanda is a member of�
SCBWI and the Wordworms�
(Las Vegas) critique group.�

Jenny MacKay’s� latest nonfiction�
book,�Teen Pregnancy� (Lucent�
Books), was released last�
month. She is also teaching a�
class on nonfiction writing for�
kids and teens at Truckee�
Meadows Community College�
this June.�

Sharon Mann’s� illustrated�
children’s online book just�
went online at MeeGenius�
(click�here�).�

Nanette McGuinness� was�
the translator of the latest�
Geronimo Stilton graphic�
novel (#7), which came out�
in February (Papercutz). The�
books were originally in�
Italian.�

Nikki Shannon Smith’s� picture�
book�The Little Christmas Elf�
will be released September 13,�
2011, by Random House/Little�
Golden Books.�

Dana Satterwhite�(author)�
and�Joseph Watson�(illustrator)�
recently self-published�Go, Go,�
Greta: The World's Busiest�
Girl Does it All�, geared for�
ages 2-6.�

Zu Vincent’s� young adult�
novel�The Lucky Place� was�
selected for the 2011�
California Collections List for�
California Libraries. Her recent�
speaking engagements inc-�
lude the Associated Writers�
Program’s annual conference in�
Washington, D.C., a workshop for�
writers sponsored by Chico State�
University and a CELT Grant, a�
reading for Butte Community�
College’s Literary Series, and an�
upcoming workshop at Powell’s�
Bookstore in Portland, Oregon.�

Suzanne Morgan Williams’�
novel�Bull Rider� will be the�
community read for Napa�
County Schools in Napa,�
California, this fall and she will�
be speaking with Rosanne�
Parry and Sara Lewis Holmes at�
the New York Public Library’s�
Children’s Literature Salon in�
November about literature�
and military families. She will�
also speak at the San Francisco�
North & East Bay SCBWI�
chapter’s summer workshop in�
July and at a Missouri SCBWI�
event in November.�

http://www.nevadascbwi.org/LV-June-2011-Event.html
http://www.nevadascbwi.org/LV-Sept-2011-Event.html
mailto:ellenhopkins@charter.net
mailto:jopm@sbcglobal.net
http://meegenius.wordpress.com/
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